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Bioart - Exploring the integration of biology and artistic creation
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School of Life Science and Technology, Heilongjiang Bayi Agricultural University, Daqing, Heilongjiang

[ Abstract] Bioart is the product of the combination of biology and art. With the help of biological
knowledge and technology, a series of artistic works full of vitality and beauty can be created. In the context of the
new era, powerful scientific and technological development has promoted the evolution of art forms. This paper
explores the possibility of integrating biology with bioaesthetics in modern art creation, aiming to solve the
problems of cultural inheritance difficulties, lack of ecological awareness and insufficient art education through this

interdisciplinary field, so as to effectively spread the excellent traditional Chinese culture, enrich people's spiritual

life and promote social development.
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