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Translation strategies for cultural relics on the English website of the Palace Museum: From the perspective

of intercultural communication

Chun Liang, Cuilan Liu"
Inner Mongolia Agricultural University, Hohhot, Inner Mongolia

[ Abstract] The Palace Museum, as a significant symbol of Chinese civilization, shoulders a dual mission in
intercultural communication: cultural decoding and value reconstruction. This paper takes the translation of cultural
relics on the English website of the Palace Museum as the research object, with a focus on how translation strategies
achieve effective transmission of cultural connotations in intercultural communication. Employing a theoretical
framework of intercultural communication and adopting case study analysis, the research systematically examines
the linguistic representations in cultural relic translations. Research findings demonstrate that the English website of
the Palace Museum realizes cultural transmission through diversified translation strategies, transforming the specific
historical context of cultural relics into understandable expressions for foreigners. Results indicate that these
translation strategies strike a balance between cultural authenticity and reader receptivity, preserving historical
accuracy while enhancing international communication effects through intercultural adaptation. This paper provides
a referential translation paradigm for the digital communication of museum cultural heritage, offering practical
significance and theoretical value for improving global recognition of Chinese cultural symbols.
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1 1: £ZIEWRE Gold Ruyi Scepter Engraved
with Floral Designs

This decorative object is a ritual implement known
as a ruyi scepter (ruyi means “according to one's
wishes” and is the actual name of the object in Chinese).
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sculpture of paulownia trees shading young ladies.
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%1 3: The Hetian jade pixie (alegendary beast in
Chinese mythology) from the Han Dynasty (202 BC-
220AD) .
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