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Analysis of animated film subtitles from a multimodal discourse perspective: A Case Study of Zootopia

Xiangying Xue

School of Foreign Languages, Shandong University of Science and Technology, Qingdao, Shandong

[ Abstract] As a crucial linguistic medium in film and animation, subtitles serve multiple functions, including cultural

transmission, emotional expression, and information delivery. From the perspective of multimodal discourse analysis, subtitles

are not merely isolated textual expressions but work in conjunction with visual elements, sound effects, and character

performances to form a cohesive semantic whole. This study, using Zootopia as a case study, explores how subtitles interact

with other modalities to facilitate meaning-making in cross-cultural communication and enhance the overall viewing

experience.
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