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A study on the translation of yuan dramas from the perspective of Chesterman’s translation norms

—A case study of the Yang and Gladys’ Translation of Snow in Midsummer

Yuetong Qi", Ni Jiang
Shandong University of Science and Technology, Qingdao, Shandong

[ Abstract] Boasting extremely high artistic value and cultural connotations, Yuan Drama is a classic in the field of
Chinese drama. Snow in Midsummer by Guan Hanging is a paragon of Yuan Drama tragedies, containing significant literary
and social implications. Translators can get clear translation ideas through Chesterman’s translation norms. So translated text
can express the artistic value of Yuan Drama greatly while conforming to the cultural context and language habits of the target
language. The couple of Yang Hsien - yi and Gladys Yang translated and published Selected Plays of Guan Hanging, and their
translations have been widely disseminated and highly accepted. Therefore, this paper takes Chesterman’s translation norm as
the theoretical support, and conducts a translation study on Yang and Gladys’ Translation of Snow in Midsummer from the
perspectives of expectancy norm and professional norms. This study can provide quality measurement standards for the
dissemination of Yuan Drama in different cultures, allowing people with different languages and cultural backgrounds to
appreciate the charm of ancient Chinese literature, enhance their understanding of Yuan Drama culture, and ultimately promote
the Chinese opera culture globally.

[ Keywords] Chesterman’s translation norm; Yuan Drama; Snow in Midsummer
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Yet Heaven cannot tell me innocent from the guilty;
And confuses the wicked with the good !
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Is there one like Lady Zhuo, who stopped to serve in
a tavern?

Or like Meng Guang, who showed such respect to her
husband?
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working hard, and you may rest now. But come when I call
you.
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Where is the woman whose tears for her husband

Caused the Great Wall to crumble?

Where is she who left her washing

And drowned herself in the stream?

Where is she who changed into stone

Through longing for her husband?
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So that you and your son could remain beholden to no
one,

And live to a ripe old age.
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Day after day I weep in the underworld,

Waiting impatiently for my revenge.
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Take pity on one who is dying an unjust death,

Take pity on one whose head will be struck from her
body,

Take pity on one who has worked with you in your
home,

Take pity on one who has neither mother nor father,

Take pity on one who has served you all these years,

And at festivals offer my spirit a bowl of cold gruel.
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You say that it lacks salt and vinegar,

Adding these will improve the flavour.
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