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Translating 7o Live: Cross-cultural reconstruction of high- and low-context cultural differences

Jiaole Chen, Yanjun Wu"

College of Foreign Languages, Inner Mongolia Agricultural University, Hohhot, Inner Mongolia Autonomous Region

[ Abstract] This paper takes Yu Hua's classic novel 7o Live and its English translation by Michael Berry as the research
objects, focusing on the cross-cultural reconstruction strategies used to address cultural differences within the framework of
Edward T. Hall’s high- and low-context culture theory. As a landmark work in the international translation of contemporary
Chinese literature, 7o Live carries a deep imprint of rural cultural heritage and collective memory. Its text is rich in culture-
loaded words, metaphorical expressions, and implicit ideological elements, all of which are hallmarks of a high-context culture.
The widespread acceptance of Berry’s translation in the English-speaking world reflects the translator’s creative approach to
bridging cultural differences. Through a detailed analysis of lexical, syntactic, and textual examples, this paper explores how
the translation conveys high-context cultural features across languages while accommodating the reading habits of low-context
culture audiences, offering both theoretical and practical insights into cross-cultural adaptation in literary translation.
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X
fengshui expert on a leisurely stroll around the village.

I

The team leader accompanied the town

(Fengshui, also known as geomancy, is the Chinese art
of determining the geographic location...)(Michael Berry,
2003) [o

e UK —BEgEEN “fengshui” , JFAE
FER RIS N “a system of Chinese philosophy
and aesthetics that governs the design and placement of
buildings and objects to achieve harmony with the natural
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PE3L: 1studied for a few years at an old-style private
school. (A traditional form of education in China, usually
provided by a private tutor in a small, informal setting,
where students would study classical texts, calligraphy,
and Confucian teachings. [

AT BESCH “RE” BN “old-style private
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P& : If you're not afraid of the god of thunder
striking you down, take it.[*]
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3 : Fengxia came back from the fields with some
wild fruits in her hand. She walked to Jiazhen's bedside and
gently placed the fruits there, her eyes filled with deep
concern. 'Mom, these are for you,' she said softly. Jiazhen
looked at Fengxia and smiled faintly.[5!
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PE3: The village started a campaign to smelt iron
and steel. Everyone smashed their pots, pans, and bowls at
home and sent them to the smelting sites. Fugui watched
these perfectly good things being destroyed, and he felt
extremely uncomfortable. He knew that this campaign was
a national policy, and he dared not voice his opposition. So,
he just silently followed the others and worked day after
day in the smoky steel - making factory .[®
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