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A study on translator’s subjectivity from the perspective of Steiner’s four-step translation theory A case

study of Xu Yuanchong’s English translation of “Three Hundred Tang Poems”

Shengyuan Han, Shanging Zhao"
College of Foreign Languages, Shandong University of Science and Technology, Qingdao, Shandong

[ Abstract] In traditional translation theory, the role of the translator was often marginalized, with translators being
regarded as “servants” of the source text, confined to the task of faithfully conveying the original content, thus lacking the
manifestation of subjectivity. This perspective treated translation as a mechanical linguistic conversion activity, overlooking
the creative role of translators in the translation process. In recent years, with the emergence of the “cultural turn” in translation
studies, the status of translators has significantly improved. This paper, based on George Steiner’s four-step translation theory,
conducts an in-depth analysis of Xu Yuanchong’s English translation of “Three Hundred Tang Poems.” It explores how
translators demonstrate their subjectivity through the four steps of trust, aggression, incorporation, and restitution, revealing
the active role translators play in linguistic transformation and cultural transmission. The research not only promotes a shift in
the understanding of the translator’s role but also provides new perspectives and references for the study of English translations
of classical Chinese poetry. Furthermore, it enriches the theoretical framework of translation studies and injects new vitality
into the field.

[ Keywords] George Steiner; Four-step translation theory; Translator’s subjectivity; Three Hundred Tang Poems
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PE: A thousand miles from home, I'm grieved at
autumn’s plight.

I’ll now and then for years, alone I’m on this height.
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1% : Consulted thrice on state affair,

He served two reigns beyond compare.
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Amorous heart poured out in cuckoo’s cry.
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P& : The steps seem steeped in water when cold
grows the night;

She sits to watch two stars in love meet in the skies.
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PE3C: 1 pass by flowers that fail to attract poor me,

Half for you sake and half for Taoism I seek.
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1% :A drizzling rain fall like tears on the Mourning
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The mourner’s heart is going to break on his way.
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